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REPORT FOR THE BOARD OF THE TEACHERS REGISTRATION BOARD OF SOUTH AUSTRALIA 

From ROBERT BROWN OAM 

 

MUSIC TEACHERS’ ASSOCIATION OF SA 2020 SUMMER CONFERENCE 

Held: January 22/23, 2020, Hartley Building, University of Adelaide 

Theme: Beyond the instrument: musicianship in private lessons 

 

We were encouraged to participate with this description in the promotional literature: ‘How 

can we possibly cram in extras like aural, theory and improvising into a single instrumental 

lesson?  Isn’t learning exam pieces or band parts enough to cope with in a half hour?  But some 

teachers seem to manage it.  How do they find time?  What do they teach?  And how do they 

integrate it all?  The 2020 MTASA Summer Conference provided me with the opportunity to 

hear presentations based on this description, with new approaches to developing and 

encouraging musicianship for private music lessons in my studios at schools and at home.  

Sometimes concurrent sessions were presented so I have only covered the sessions that I 

attended. 

The first keynote speaker, Susan Head, from Sydney, believes that teaching music is important 

and that as well as being educational lessons should also be engaging and fun.  With many 

years of incorporating the principles of the Dalcroze, Kodaly and Orff methods into her 

teaching, Susan’s enthusiasm was evident in presentations that were informative and inspiring. 

In session one, ‘Whole Body Learning - what is it?’ Susan advocated a whole body approach for 

beginners to Grade 4 by incorporating movement, song, play and experimentation into the 

music lesson.  She encourages beginning music lessons with warm ups because it is important 

to care for posture and to prevent injury.  Warm up exercises are useful for managing ‘fidgety 

students’.  Susan talked about the importance of understanding a student’s needs from the 

earliest lessons.  The body and brain learn by doing.  The body needs to sing and move.  Music, 

movement and multisensory experience enhance the brain’s development.  Students need to 

experience the music first to enhance the learning process by giving a framework for learning to 

occur. 
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In her second session ‘How I came to love teaching.  Engagement and motivation: ideas to add 

to your Treasure Chest’ Susan explained how to engage and motivate students with tips, games 

and inspiring books to include in your teaching ‘Treasure Chest’.  She talked about the use of 

music education focused apps to enhance learning principles and mentioned that on-line 

communities are useful for sharing teaching ideas, access to useful sites and accessing 

discussion forums.  Other topics covered in this session by Susan included how to prepare a 

student for a performance, how to manage performance anxiety, the use of flash cards and the 

management of students with learning disabilities.  Games were shared that help develop 

finger dexterity, and how to use rewards and motivation. 

For the final session, ‘Structure the year, the term, the lesson’, Susan looked at creating a 

curriculum using Whole Body Learning for older beginners and more advanced students’.  

Susan focused on integrating these strategies into a lesson, with good planning being essential.  

Having an overview for the year helps to keep things on track.  Susan said that it is important to 

keep evaluating the progress that is being made and what needs to be fitted into lessons. 

Susan made everyone present review and rethink their approaches to music teaching. 

The second keynote speaker, Alice Yap, from Singapore, believes in the strong synergy between 

creativity, music learning and music making and that it should not be broken.  Her three 

sessions were titled 1. ‘Smart Learning and Musicianship’, 2. ‘Inspiring the Very Young’, 3. 

‘Present-day Pedagogy and Musicianship’. 

Alice is a very active and full-on presenter, and it seems, never stops to take a breath!  She is an 

advocate of the Multiple Intelligence Approach in her pedagogical philosophy and practice.  She 

co-syncs this with other best music teaching methods (Kodaly, Dalcroze, Carl Orff, etc.) in her 

GYM Books to provide an effective and complete learning experience for young musicians.  

Alice believes there is a strong synergy between creativity, music learning and music making 

and that this should not be broken. 

Alice crammed so much into her three sessions that one was left inspired and amazed.  A 

human dynamo!! 

The ‘MTASA Pupils’ Showcase’ provided an opportunity to listen to performances by some 

outstanding young musicians. 
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1. Eric Chen, piano: ‘Prelude and Fugue in F Major’ from ‘Well-Tempered Clavier’, Book 1: J.S. 

Bach, ‘Nocturne’, Opus 27 No 1: Chopin. 

2. Casey Sullivan, piano: ‘Sarabande’ from ‘Pour le Piano’: Debussy. 

3. Cyrus Nuthakki, piano: ‘Old Grandmother’s Tales’: Prokofiev. 

4. Eugene Wei, piano: ‘Suite for Piano’, Opus 14: Bartok, ‘Etude’, Opus 10 No 1: Chopin. 

  It was evident from this concert that there is some very fine music teaching happening here in 

South Australia. 

Matthews Tyson: ‘St Cecilia International Examinations - how your teaching can benefit’. 

  The St Cecilia School of Music was established in 1974 in Launceston, Tasmania.  The initial aim 

was to develop a professional, full-time teaching School which catered for the growing number 

of music students in Northern Tasmania.  Forty-five years ago, the St Cecilia School of Music 

began establishing the St Cecilia Examinations to fulfil the need for a more relevant, innovative 

and exciting approach to assessing the capabilities of music students at all levels.  The 

examination system offers all grades from one to eight, concert and recital certificates and a 

suite of diplomas that provide professional teaching and performance qualifications.  St Cecilia 

Examinations operate centres throughout Australia, New Zealand, Asia and Italy and plans to 

open more centres throughout the world.  Teachers are regularly encouraged to contribute to 

the content of the syllabuses and to submit ideas and suggestions that will allow for continued 

improvement and efficiency.  Each examiner must be a practicing teacher and have proven 

teaching, performing and communication skills. 

It was interesting to hear Matthews Tyson, the founder of the St Cecilia International 

Examinations, talk about the history of the St Cecilia Examinations, and his plans for future 

expansion and development. 

Sue Fox. Manager, Registration, Teachers Registration Board of South Australia: ‘Notes on 

updates to Registration and Special Authorities’. 

  Sue Fox outlined the latest news from the Teachers Registration Board of South Australia. 

Special Authority for an Unregistered Person to Teach as an Instrumental Music Instructor 

(previously Teacher, changed to Instructor). 
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National Review of Teacher Registration conducted in 2018, 

https://www.trb.sa.edu.au/Registration-Buzz-106. 

Special Authority Policy changes to requirements including English Language and Professional 

Learning being investigated. 

Provisionally Registered Teachers must transition to (full) registration within six years. 

Registered Teachers to complete 60 days of professional practice in addition to 60 hours of 

professional learning. 

  It is always good to have the latest news and information. 

Mark Matthews: ‘Motives and Motifs meet @ Musicianship’. 

  Mark maintained everyone’s attention with a lively, fast-paced session with performances of 

his own compositions.  Through Wirripang Publishing, Mark has released many albums with 

titles such as ‘Music for the Heart and Soul’, ‘Piano solos on life, love and friendship’ and 

‘Moonlight Meditations’.  The three key elements discussed were Motive, Motif and 

Musicianship. 

  The first element, Motive, is evident in his composition ‘Emily’s Etude’, which was written for 

his daughter.  The second element, Motif, incorporates a one bar phrase and becomes a 

sequential theme to be expanded throughout the piece.  The final element, Musicianship, was 

demonstrated with ‘Emily’s Etude’, using modulations through the Circle of Fifths before 

returning the theme in the original key.  Mark’s work is an ever-changing musical story using 

diverse composing techniques to convey many moods. 

Amelia Monaghan: ‘Department of Education Instrumental Music Programs through-out 

South Australia’ and ‘Joining Instrumental Music as a teacher’. 

Amelia outlined the current structure and operations of the Instrumental Music Programs and 

employment opportunities with Instrumental Music. 
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David Lockett AM: ‘Master Class with MTASA Piano Pupils’. 

1. Edmund Black: ‘Arabesque No 1’: Debussy, ‘Minute Waltz’, Opus 64 No 1: Chopin. 

2. Jasmin Baker: ‘The Poplar Avenue’: Hyde. 

3. Alexander Rouss: ‘Etude in C sharp Minor’, Opus 25 No 7: Chopin. 

4. Teresa Kennedy: ‘Forest Stream’, Hyde. 

David Lockett concentrated on making the performances more musical.  The piano is a 

percussion instrument so a different weight or caress from the fingers and arms must be used 

to bring out the different musical nuances or styles, with special attention to not overpowering 

the melody and balancing the chord progressions. 

Two days of informative sessions, with lots of ideas to discuss with professional colleagues and 

to incorporate into my teaching.  As Editor of SA Music Teacher (Magazine of the Music 

Teachers’ Association of SA) there will be a focus on the 2020 Summer Conference in the 

Winter 2020 issue. 

Thank you to the Teachers Registration Board of South Australia for providing the sponsorship 

to attend the Music Teachers’ Association of SA 2020 Summer Conference. 

 


